


CULTURE SOUP CONTENTS: 

TOM AVERY  
A working-class artist exploring 
football culture in Northern post-

industrial spaces.

He/Him/His


STERLING ROSE KELLY 
Poundland situationalist and trophy 

housewife. Smashing up British 
domesticity one Sports Direct mug at 

a time.

She/Her/They/Them


KRYSTAL WILLCOCK 
Exploring personal identity erasure 

through masking and material 
processes.


She/Her/Hers


KAI EDWARDS 
Non-binary artist exploring humanity 

and nature as inseparable entities 
and the process of ‘Queering’ 

outdoor spaces.

They/Them/Theirs


KELAN ANDREWS 
Investigating the complex 

construction of identity and how it 
can be broken down into individual 

parts.

He/Him/His 


SADE KOLA 
Exploring the personal Journey of 

mental healing and growth.

She/Her/Hers



THIS IS CULTURE SOUP. 
Culture Soup  is a zine made by Kelan Andrews, Tom 
Avery, Kai Edwards, Sterling Rose Kelly, Sade Kola and 
Krystal Willcock. 

Culture Soup is a space we created as a collective for 
our artwork to exist completely outside of traditional 
establishments and the ‘art-world’ sphere. It pushes 
against the idea that culture is defined by those in 
positions of power, and instead aims to celebrate 
intersectional identities and give our ‘outsider art’ a 
spotlight of its own. 

Zines have a history of being home-made, self-
published, DIY spaces for the things that slip through the 
cracks: folk history so niche it would never be written 
about in textbooks.; fanzines made sneakily on a school 
photocopier for bands that only ever played a few gigs in 
a pub basement. with Culture Soup, we wanted an 
eclectic mix of work that is rooted in our lived 
experiences, giving it a platform and a voice of its own.  

When we talk about ‘culture’, at it’s heart and soul, it is 
about people weaving together the threads of what 
makes us human. It connects us all, our communities, 
our families, our spirits. It is a web that catches the 
experiences of being alive. Culture Soup is about 
charting the lived Queer experience in rural and urban 
landscapes, connecting it to folk culture and the natural 
world. It is about explorations of self-identity and how we 
fit into the world around us. It explores themes of identity, 
mental healing and growth. Culture Soup subverts the 
domestic to give power and value to women’s work. It 
expresses working-class identity through the ritual of the 
3PM kick-off. It investigates the human condition and the 
idea of constructed identity.  



 



 

‘Watching Forever’ 

Cotton, polyester, thread (5ft x 3ft) 

Long associated with many political and social 
movements, banners are deeply ingrained in 
working-class society from protesting to uniting. 
Perhaps in more recent history they have become a 
key figure in football.  

This work is me, a working-class artist flying my flag 
of identity, but not only that, it also expresses a 
unification, a belonging, a collective of people if you 
like, and ceremonially parading this throughout my 
home expressing my beliefs, hopes and dreams. 

Tom Avery





‘INGERLAND IS A BITCH’ 

‘INGERLAND IS A BITCH’ combines familiar logos of British 
domestic life with symbols of football culture, raising questions 
about traditional gender roles, ideas of masculinity and femininity 
within British society.  

Tom Avery & Sterling Rose Kelly  



‘DIAMONDS ARE A GIRL’S BEST 
FRIEND’ 

‘HAVE YOU PUT THE WASHING OUT 
ON THE LINE?’ 

Sterling Rose Kelly



‘PIN UP (HIGHLY FLAMMABLE)’ 

‘BURN DOWN THE SYSTEM THAT HAS 
NO PLACE FOR US’ 

Sterling Rose Kelly



‘HAVE YOU SCRUBBED THE DISHES 
TO A PERFECT SHINE?’ 

Sterling Rose Kelly  





‘Family Game Night’ 

Mask and scene set up - warping everyday spaces. 

Krystal Willcock 



‘Forest Maiden’ 

Mask, costume and photography. 

Krystal Willcock 



‘Scarlet Devil’ 

Mask, covering the face. Fabric, tassel, 
embroidery, lace, dried grass and 
marbling. 

Krystal Willcock 





‘Spirit of the Stenner Woods.’ 

Costume and Mask. 

Kai Edwards & Krystal Willcock 

The purpose of my headpieces and masks was to 
explore identity, individuality and self by first 
completely erasing it. By masking all identifiable 
features of a person I wanted to see how this person 
fit into the world around them. - Krystal  

Masking in the outdoors. The process of Queering 
what is to be in nature. Pushing back against 
heteronormative set boundaries of outdoor activity, 
how to present yourself, how to act and how we are 
perceived. Often, we find ourselves wanting to blend 
in, despite being visibly Queer. Going against the grain 
and exploring: What is it like to draw attention to 
yourself yet be unidentifiable? - Kai



‘Spirit of the 
Stenner Woods.’ 

Costume and Mask. 

Kai Edwards & 
Krystal Willcock 



‘Queering The Walk’ 

Soft sculpture. Reclamation of outdoor spaces for Queer people. 

Kai Edwards 



‘The Queer Experience as Hyper Object-Audio’ 

‘Queering’ The active process of making an unquestioned and taken-
for-granted idea or social relation into an unfamiliar or strange one to 
unpack its underlying power relations and to offer possibilities of 
resistance and other ways of thinking, doing, living and loving. 

Kai Edwards 



‘Untitled’ 

Obscuring the features. 
Dried grasses, tassel, 
bells and human hair. 

Kai Edwards 





‘Triage 1 - Tryptch’ 

Photographs showing me checking 
various parts of my face in the 

mirror. 

Kelan Andrews

My recent work explores the long 
lasting effects of the COVID-19 
pandemic on not only myself, but 
also friends and family. Growing 
concerns for health has become a 
big part of many people’s lives. 
Anxiety caused by this has the 
ability to completely change one’s 
identity and how they live.



‘Triage 2’, ‘Triage 3’ 

Photographs showing my parents checking their eyes in the mirror. 

Kelan Andrews



‘Clean?’ 

Frames taken from video piece. Video shows subject violently 
scrubbing hands. 

Kelan Andrews



‘Medicine Cabinet’ 

Photograph showing the medication that 
resides within my family’s medicine 

cabinet. 

Kelan Andrews



 
 
  

Sade Kola 
 

‘Untitled’ 
‘Untitled’ 

Sade Kola 



‘Untitled’ 

Sade Kola 



‘And With Scratches, She Told Me To Stitch It Into My Skin’ 

Sade Kola 



‘And With Scratches, She Told Me To Stitch It Into My Skin’ 

Sade Kola 








